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‘ Foreword

Much legal trouble can be avoided by sticking to the basics: “ask permission,” “get
it in writing,” “do unto others.” Even so, there are specific procedures for asking,
writing, and doing — and anyone can bump into a bad situation as easily as step-
ping on a tack. When those bad times happen, having a good attorney (or a lousy
onel) on your side can literally change your life.

” 4

Knowledge can help protect you. However, learning about The Law can be diffi-
cult. The Law has a peculiar structure, and Legalese is a peculiar language. In the
theater known as the courtroom, scripts are embellished with “wherefores,”
“therefores” and every “heretofore” and “thenceforth” one can imagine. Even in
the various stages of rehearsing for a lawsuit (or just preparing a contract in
hopes of avoiding one), it’s easy to glaze over when your attorney starts to explain
the strange and seemingly unfair twists of The Law.

Rare is the attorney who can explain things clearly, simply and humorously. Beth
Russell has that gift. She has been writing our “Art Law” column for several years;
I get the feeling that when she sits down to write her articles, she pours a cup of
coffee, settles into her favorite chair, closes her door, and opens her heart. Copy-
right concern? “Let's chat about it.” Trademark or patent question? “Not likely to
affect this artist, but since you asked I'll be happy to address it.”

Consignment laws ... galleries and the Uniform Commercial Code ... laws of pri-
vacy and painting celebrities ... creating art under a pseudonym ... reproducing
national symbols in one’s artwork ... these are just a few of the topics Beth has
covered. She brings The Law to life.

Betcha can't put the book down.

Carolyn Proeber
Publisher, Art Calendar Magazine
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. PREFACE

Shortly after establishing my law practice I received a telephone call from Car-
olyn Proeber, publisher of Art Calendar magazine. She was calling for permission
to re-print an article I'd written for another publication. We chatted, and soon I
was writing regularly for Art Calendar.

Over time, a funny thing happened. Visual artists wrote to the magazine saying
they enjoyed my articles. It wasn’t just that they appreciated the information, or
found it useful. They said they actually enjoyed reading the articles.

[ wondered, “Do they realize these articles are about law?”
They did. And they kept reading, so I kept writing.

As our relationship evolved, Art Calendar readers and I chose the topics for my
articles together. They’d write to me describing legal issues they faced in their
professional lives and I'd try to sort those issues out, in accurate yet under-
standable terms. Our give-and-take was such that my contributions to the maga-
zine started to feel less like articles and more like...conversations.

Art Law Conversations is part textbook, part guide, part collection of tales. Most
“conversations” appeared originally as articles in Art Calendar. Each is based
upon facts and circumstances a real-life artist actually confronted. Each tells a
true story.

Art Law Conversations is a starting point, not a treatise. For some artists this
book will be enough. For others, and the attorneys representing them, it pro-
vides a base for further study. | have endeavored to present the content in a
conversational tone using short sentences, plain English and “first person” nar-
rative. Attempts at humor may or may not be successful; I hope the reader will
award at least a few points for effort.

My message to visual artists is this. You must understand the fundamental legal
concepts that govern your profession. You need not master these concepts —
that’s the lawyer’s job. But you should build your own art law knowledge base,
consisting of resources and information that will allow you to recognize legal
issues, ask intelligent questions and know when to seek professional advice.

Art Law Conversations offers a solid foundation for your art law knowledge base.
In fairness, so do other fine books on the subject. The difference between other
books and this one: you might actually enjoy reading Art Law Conversations.
Maybe you’ll chuckle; maybe you’ll breathe a little deeper; maybe you’ll allow
your shoulders to relax. And with that, maybe you’ll absorb more information;
maybe you'll gain more confidence.

Maybe you'll shout, “I get it! I get it! I finally, finally get it!”

Elizabeth T Russell
Madison, Wisconsin
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